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Dietrich Fischer-Dieskau barffons Winterreise {Journey in Winter), D911
Daniel Baranbaim piano Schubert (1797-1828)
Sehubert In 1827, the yaar befors his death, Schubart returned
Womerreize, DB to Wilhelm Miillar, the post of Die sehane Miillerin

wrltten four years earlier, and set the whole of his
eycle of twenty-four poems called Winterralse, He
composed tha first twelve sangs in February, cam-
pleting the eycle in the following COctobor, Miller
wiate in his diary that ‘a kindred soul may be found
wha will hear the tunes bahind tha words and ghve
thaem back ta me’, His wish was fulfllied to over-
llowing by Schubert’s genius. Miller's verses may be
naive and semtimental, 85 8 contemporary magazing
suggesied, but they were ohyviously congenial to tha
gomposer and, as the same paper elso remarked, ‘Tha
amotions contained in tho poems ara as desply
reflectad in his own feelings, and thase are so brought
ot in sound that no ona can sing ar hear them
without being touched to the heart”

They eost Schubert much effort and he was near
exhaustion by the tima he completed the cycle,
thaugh it s open to doubt whether, as Johann

M ayrhofar, civil servant and poet, commented,
“wimtar was on him* ar that his own melancholy led
ta the melancholy of the songs. He certainly said

that he was unfit for society, yet he continued his
usual round of pub and party |ife, The haggerd |ook
may wall haye bean the esult of his complsts
absorption in his composition and in the aimost
fevered state of his imagination during thoss manths.
As his friend, Joseph von Spaun, put it, "No one who
aver gaw him at his morning’s work, glowing and

his eyes aflame, yes, and positively with a changad
gpeech . .. will sver forgetit. . . L hald it beyond
guestion that the sxcitament in which he compasad
his finest songs, Winterreise in particular, braught
gbout his untimely death.”

Spaun also speaks, in his reminiscences, about the

arresting impression mads on a few of Schubarl’s

friends when he sang through the cycle far tham at

his ledgings ‘with much emotion in his voice’. They

wera disturbed by the unramitting gloom af the
Fi=mnich Fissher- Disskau songs, caring only for Der Lindenbaum —which,
incidentally, has achisved the status of a folk-song
in Garmany. The compaser’s faith in his masterpisce
was unshaken and his friends soon realisad their
mistake when they heard Johann Michael Vogl, tha
Vianness baritone and the composer's close frismd,
intarpret them; indifferance changed to ad miration.
Sinca then they have never falled to make a profolnd
and lasting Impression on audiences.

In Winterreize, as in Die schdne Mdfferin, the hero s
a rejected lover but the differance betwsen tham =
that hers tha lover has been turned down befare 1he
cycle has begun so that all Twe nty-four poems are of
a depressed mature, thus chellenging the composer (o
avoid manotony in depicting the lonely travaller's
journsy scross the bleak winter cou nirysida. ILis a
challenge Schubsrt meets by the extraordinary variety
of his response to Miller's vivid imagery., Besides,
Schubert had suffered encugh himself to know how
to express the desolation of the soul found in the
poetry, and he slevated the salf-pity of the words,

net by any psychalogiosl insight, but by s2eming
simplicity of his music. His identification with his




