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Rovyal Festival Hall
Sunday August 9at 7.45 p.m.

Dietrich Fischer-Dieskau barftone Waolf (1860-1903):
Daniel Barenboim giang Morike Lieder

Hugo Wolf was 28 when he composed his 53 set
of poems by Morike, He hiad been writing music
sinca he was a boy, instrumental a5 well as vocal
Der Genasanean die Hoffnung works. h".“ nuhotﬁwegarﬂedthgm a3 Ry WY
T outstanding, even the now tamiliar Morike setting
In der Frithe ;
F ; of Mausfailenspruchiein. It and some other songs
UBSICIE0 k o 1887, Walf
Naiie Liske found a publisher towards theend o . Wolt!
first real breakthrough. He was overjoyved and in
January 1888 went to stay st the house of riands
just outside Vienna, On February 15 ha wasthum

Wl
Miarike Lieder:

Der Feuerreiter

ﬂ;df\nﬂ':t‘rs;:!‘lﬂght through s volume of Morike when a creative trigg
fiaericd g was relezsed in his imagination and he started sat
g M orike poems to music: Forty-thras were campls

Storchenbatschaft
bm Frahling

Auf einer Wanderung
An dia Galiabla

by May 18, the rast by late Novembar, Hewasin
the gnp af a creative alllatus: althaugh his workin
day was not usually long he often at this time
composed Dwo songs, ond ance throd, ina single
day. This creative concentration was to remain

;:::g:i:z :I typical of Woll s brief creative lif|:_r {eventually he
Lahia woh woit out al hiz mind and spant his last vears
pathatically ino lunatic agylum), It was also typics
Begegnung by chanee, of Morike's working methods.
Der Jager M Erika may ssam, toan English reader, like an
Beiainer Trauung armalgam of John Donne {deep roligious fealing
ZurWamung fighting against irrepressible sensuality) and Edw
Abschied Lear (eccantricity and gentle, scholarly wit=

Mdrike’s Iz sometimes not 2o gentle, as the last
three sonmgs inthis recital may indicate, though the
bubbla with sense of humour). Much of his poetn
autabiographical = he ran, forinstance, into
Paragring while she was putting on her fainting ac
oulside a town, asgisted her, and wastempaorarily
captured in her rapacious web {she was an
ungcrupulous confidence-trickater). The love-pos
were about real people, the finest of them, An diis
Gelighte. about his future wife; the nature-poems
clearly reflect personal expenences (e.g. im
Froffing, a great poem even without Wolf's music

Marike was a fascinating character, If vou are

attracted by the poems sung tonight, then read the

axcellent English biography about him. The autho

i ; ln T concluded that he was Germany s grestest poet al

Chatrich Fachar-Dieskau Guratha This msy seem bold bt Matske does ton
zomething of the same range and sensibility, Walf
probably the most fastidious of all musicians in
quest of postic texts, seams to have agreed. He sof
much Marike, much Goethe, some EichaendorfT, a
few other German posts [ he seems not to hava
fancied Schiller ar Heine ar Hélderlin, and ho was
early for Rilke whose Dwino Efogies he would have
enshrined for all time in music i ha had lived longe

Walf didn't use his poets to inspire music. He
respected the poatry too much and saught anly to
release music already axisting silantly undarmeath
the poems. He also realised the musical vividness
of these posms — Fewarreitar, for exampla, which b
setfor chorus as wall a5 for solo yoice. Each one of
these songs ig a jeweel, forever brilliont, forever
revealing new facets. | would like you to followw the
waords which brought the music to life. But i vou |
listan ta the music you will not miss the vitality anc
imtensity and uniqueness of Woli's settings, the fin
volume in a great eorpus of songs that may fitly be
ranked baside tha most miraculous by Schubsrt or
Fauré ar whoever Is your favaurite song-composs




Queen Elizabeth Hall
Wednesday August12at 6,15 p.m.

Dietrich Fischar-Diaskau baritone
Pinchas Zukerman viofin
Jacqueline du Pré celio

Daniel Barenboim piane

Beethoven

Trioin Eflat, Op 70 No 2

Heethoven

Scottish Songs, Op 108 Nos 2, 3,12, 13,16, 20,
with tric

Webarn

Am Ufar
Vodriihling
Gefundan
Bild der Llaba

Beethaven
frish Song, Op 285 No 4, with trio
Irish Songs, Op 223 Nos 1 and 3, with trio

Queen Elizabeth Hall
Wednesday August12at9p.m.

Diatrich Fischer-Dieskau bertone
Pinchas Zukarman viofin
Jacqualine du Pré caflo

Daniel Baranboim plano

Besthowven

Scottish Songs, Op 108 Nos 2, 3,12, 13, 16, 20,
with trio

Webern

Am LUfer

Vorfrithling

Gefunden

Bild der Lisbe

Beethoven

Irish Song, Op 258 No 4, with trio

Irish Songs, Op 223 Mos 1 and 3, with trio
Beethovehi

TricinEflat, Op 7O No 2

Beethoven (1770-1827):

Trioin Eflat. Op 70, Na 2

Poco sostenuto - Allegro ma non troppo
Allegretio

Allagretto ma non troppo

Finala: Allegra

Beathoven's earliest piano trios — Opus 1—already
shaw him breaking away from the traditional

writing for the piano, vialin, cello combinatian. By
the time ha raturned to the medivmin 1808 he was
already In his so-called "middle-period’, Opus 7015
dedicated to Countess Marie von Erdddy, & close
friand of the composar's, The second of this setis
irntha four-movemant form pioneered by Beathoven,
Tha first has a slow introduction, unusual in piano
trios, the socond isin a kind of double-vanation
form, two themes —ong in the majar, one in the minor—
ara varled in turn, a feature he had learmnt from Haydn
and also used in the sloww movement of the Fifth
Symphony, written in the same year. The main idea of
the scherzo is waltz-like in feeling and its trio is much
concerned with antiphonal writing between strings
ang piano, The Finale, apart from belng ona of
Beethowen's most irasistible chambar- music
movements, is remarkable for having Its sacond
subjectin G, that is a third away from the "homea”

key, rather than in the mare usual dominant.

Scottizh Songs, Op 108 Nos 2, 3,12, 13,16, 20,
withtrio

Irish Song, O p 255 No 4, with trio

Irish Songs, Op 223 Nos 1 and 3. with tric

Gearge Thamson, an Edinburgh gentleman of
gultured taste and considerable industry and
enterprise, was respansible for Beethoven's settings
of Scottish, Irish and Welah folk songs. Thomson,
wha held the post of Secretary to the Board of
Trustees for the Encouragement of the Arts and
Manufactures in Scotland, was devoted fo old
Seottish melody and had decided to resoua his
eountry"s folk songs from neglect by commlssioning
wall-known composers to arrangs tham for voice
with Instrumental sccompanimant. Haydn was among



English Chamber Orchestra
Conductor: Daniel Barenbolm
Districh Fischer-Dieskau baritons
Viadimir Ashkenazy piano

Daniel Barenbaim piano

Mozart

Symphony No 35 in D, K288 {Hafiner)
Concerto |n E flat, K365, far two pianos

Arigg;

Un bacio di mano, K541
Nach der welschen Art (La Finta Gisrdiniera, K158)

Ich machte wahl der Kaisar sain, K539
Symphony No 40 in G minar, K550
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Royal Festival Hall
Sunday August16at 7.45 p.m.

Mozart {1756-1791):

Symphony Me 35in D, K385 (Haffner)
Allegro con splrita

Andante

Menuetto

Pregto

Composed, in 1782, as a second serenade for the
Haffner family, the work ineluded an Introductory
march (K408, Mo 2) and anathor minuet, which
Mozart disparded, and which appoeare Lo have boan
|ost. As it stands, the "Haffner' is tha trst of Mozart’s
greatest six symphonies, his last: the "Linz", the
'‘Pragus’, and the final threos of 1788 wara 1o follow,

Thea most ariginal juncture in the first movement is the
second subject—"juncture’ rather than ‘place’, for the
sublect has no single place. The only new tune after
the first subject, that is to say, which analysts promptly
call tha second subject, is really part of the bridge
passago fram the harmonic point of view, leading asit
does from the dominant’s dominant to the dominant,
Mor, incldantally, iz it all that new: the first subject
continues undemeath, inthe violas, But by the timathe
second subjeat key is established, the first subject's
material has again whaolly taken over —invested, now,
with a marked codetta fesling, Inshort, inwhat is
essentiolly & monothematic movement (remembaring,
no doubt, Haydn's symphonic approach), Mozart
succonds in an unprecedented interpenetration of
formal alaments: he throws his individual structue into
raliof against—stress on “against’ = the background of
sonata farm. The ramaining movements are simplar,
though no less characteristic: it is they, rather than the
first movemant, which remind va of the Symphony's
ofigindl seranading intention — but no more than
remind Us: the music never ceases to outgrow its
intention.

Concerto in E flat, K365, fortwo pianas
Allegro

Andants

Rondo: Allagra

Mozart wrote throe doubles cancertos—the one for
fiute and harp, which |s the least significant, the
Sinfonia Concertante for vielin and viola, and the
prasent one (17793}, which Immeadiately succeeds the
Concertante and shares its key. These two, then, are
the great double concartas {ana for clavier and violin
had been abandoned), and [T the Concertante is,
perhaps, the deaper, the two-plana Cancerto isthe
miore brilliant, without ever abandoning its weaighty
musical substance. He wrote |t for himsall and
Mannerl, and just a3 vou can hear him play the viola
part in the Concertants, so you can hear him play the
plano here: those works which he composed with
himself as a player in mind - the siring quintets with
their parsonal tirst viola parts are furthar axamples—
have something definably spacial about tham, a
tandency towards composed improvisation.

In the last movement's C minor episcda, just befare the
lzad-back — Mozart, thoug h not & minor-key composer,
loves gaing from E flat into C minor, as witness tha

slow movement of the Concertanie — there is a sudden
préeview of Papagena’s "0 war ich eine Maus, wis




